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T H I S   I S   A   C A M P A I G N

Separated 

 Energy Giant doesn’t recognise
it acts aloof

transcendent
to ideas

of Danger. dangerous
Aug 24 2013 News — 

Greenpeace activists board Russian Gazprom oil platform

the team says they have enough supplies to last
several days.

on the Prirazlomnaya platform
we have interrupted operations

 August 24th 2013
inadequate plans 
for dealing with
oil spills Gazprom was not immediately available for comment

Sir Paul

The actor Robert Redford                    and

the boyband One Direction are among backers

Armed with epithets to challenge
and patronise not ‘greats’ not ‘protectors’ not ‘warriors’ not 
‘swift-footed’ or ‘god-like’ This is just a show

the Energy Giant Gazprom stands out of 
abstraction.

This is a campaign
Shell will stop at nothing to 

exploit the Arctic.
Together we can stop them

This is a petition
The first 100 signatories include 

explorers, business leaders
actors and musicians These are the names

Here is the plan:

we want to declare the 
Arctic a sanctuary.
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T H E    O I L    I S S U E

T H E Y   A L L   D I S A G R E E 


The Gulf of Mexico spill 
might have been

a wake up call for some
but it was not 

a wake up call for Shell
we can drill these leases safely

I think all these greeny 
tree huggers need to park

 their cars and…
do something else, you know, 

if they’re gonna get all mad
about oil

Ocean is our garden
it’s where we get our food from

not just the whale
but the seal

and the walrus
and all the other stuff
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S O N N E T   O N E:    T O   W H A T   W A S 

 

Search deep within your imagination
A colossal realm that disappeared,
Vast and bleak in blissful isolation;
Valley, platform, and plateau to be feared.
Trembles and leaves behind a white shadow
Which is laden with a tremendous weight
Ghostly presence in seek of tomorrow
It blows and batters and roars in great fright.
Nostalgic calms evoked as it reflects
Hoping to find Earth’s old radiant skies
A changed environment suffers neglect
A call to those gone, a long hollow cry.
All that remains is man’s fallen foot
A world in our past is proof that we took.
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F O R U M . A R C T I C - S E A - I C E . N E T  
J A N U A R Y   1 6 ,   2 0 1 4

January 16, 2014, 03:37:20 AM
An unforeseen effect of the many leads formed by the fracturing events is the changes to the Arctic 
atmosphere chemical makeup, as reported in Neven’s latest post on the Blog.

January 16, 2014, 03:51:13 PM
Exxon and Rosneft are going to drill in the Arctic Ocean this year

January 16, 2014, 05:11:08 PM
Chris, why isn’t that an argument for entering 229 or lower? Is the the question one that is at all 
relevant? Shouldn’t we be asking what levels of CO2, in absence of geo-engineering, are 
consistent with Greenland not melting away?

January 16, 2014, 06.29.10 PM 
The Danish Queen mention more open water around Greenland, in her New Year’s speech without 
mentioning the reasons behind it. At least it is mentioned

January 16, 2014, 07:22:10 PM
I am reading a book right now about the paleo-climate history of water in the Western US right now 
and it has a description of similar effects.
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W I T H O U T   T H E   C A R I B O U 

the caribou
the caribou
they keep on saying that
the caribou
will be safe
they keep on saying that
their roads and pipelines
won’t bother us or
the caribou
for their oil
but we know 
the caribou
they keep on saying that 
too but 
we are concerned about
the caribou
they keep on saying 
but it’s only us who are
we are concerned about
the salt and chemicals 
they will put on the road
it will drain into the tundra
get into the water
be unhealthy for
the caribou
but they say that
the caribou
have already been
distributed around
the oil fields
if we lose
the caribou
there will be no more
forever
where life begins
they come 
again and battle
they will come 
we have to protect
the caribou
without our land

without
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I T   B E G A N   A N D ,

ONCE IT BEGAN I COULDN’T STOP
ONCE IT BEGAN WE COULDN’T STOP
ONCE IT BEGAN HE COULDN’T STOP

ONCE IT BEGAN SHE COULDN’T STOP
ONCE IT BEGAN YOU COULDN’T STOP
ONCE IT BEGAN THEY COULDN’T STOP

ONCE IT BEGAN IT COULDN’T STOP
ONCE IT BEGAN IT COULDN’T

ONCE IT BEGAN
ONCE IT BEGAN

ONCE IT
ONCE I
ONCE

ONCE
ONCE I

ONCE IT
ONCE IT BEGAN
ONCE IT BEGAN

ONCE IT BEGAN IT COULDN’T
ONCE IT BEGAN IT COULDN’T STOP

ONCE IT BEGAN THEY COULDN’T STOP
ONCE IT BEGAN YOU COULDN’T STOP
ONCE IT BEGAN SHE COULDN’T STOP
ONCE IT BEGAN HE COULDN’T STOP
ONCE IT BEGAN WE COULDN’T STOP

ONCE IT BEGAN I COULDN’T STOP
IT BEGAN I COULDN’T STOP

I COULDN’T STOP

THE OIL I COULDN’T STOP IT I COULDN’T STOP THE OIL THE OIL IT COULDN’T STOP STOP 
THE OIL

C O U L D N ’ T
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W H A T   W A S   I T ?

At first it was just in the imagination
Ptolemy speculated endlessly
incorrectly

Renaissance explorers travelled
further so knowledge became concrete
excitement

Captain James Cook discovered
land near the pole and everyone began to
dream

Samuel Taylor Coleridge was engrossed
about the ships surrounded by ice at the end of the
world

He wrote a poem and read it to Mary
then a few years later, Victor Frankenstein was telling
stories

The Romantic Arctic signified power
in the combination of hubris, danger and
mystery

In the twentieth century gold was discovered
and a new economic relationship to the poles took
hold

Innocence had been lost wrote Brackett now there
is no mystery attached as the white has been
darkened 

Our journey to the ends of the earth now reveal 
recorded evidence of our own lives away from the 
poles

It was first found in 1968 in Prudhoe Bay yet
so far only half have been explored though many
remain

Still 90 billion barrels of undiscovered and technically recoverable 
oil remains and now it is a race about whose it is to
claim

Canada signed a deal in 1970, Norway and Russia in 2012
Greenland is up for grabs by national oil
companies

At last it was just in the imagination
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T H E   I N V I S I B L E   S I G N

it is the loss itself
that makes us crave the white
 
substances definably different
treacle black 

unsweetened 
as we are unstable
like the imminence of a death
at the beginning of a life
unknown 
known

forgotten
and then remembered
when we understand
that something has happened
a crack in the surface
causes a surge
a power
so huge

that we can do nothing
but look at it
and be afraid
we are not
the brave warriors
our elders told us about

we have no powers
like the Greek gods
that we learned about
at school
the force is a reckoning
but it will be emitted 
and our white light will be

switched off
extracted

and dispersed —
diluted across
the world
with warm seas
a light
for a livelihood
the visible sign of the invisible light

the sea
the visible sign of the invisible 
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3 0   J A N U A R Y   2 0 1 4:  T H I S   I S   S T I L L   A   C A M P A I G N 

Shell’s plans slashed failed to consider all environmental impacts
no more exploration and developments

profits   f
    e
       l
         l                        71%        : seventy-one percent

a    l  o   s    s      o    f          m      o      m         e        n        t         u           m

 a

 c
 h
 a   
 n
 g
 e

step-change
and new ideas

new ideas of strategy
of budgeting
of getting people on our side OUR SIDE

capital efficiency our ambitious growth drive

the decision to shelve drilling off Alaska this summer will                environmentalists
      delight

a disappointing outcome

that has delivered nothing apart from bad publicity and a reputation for 

incompetence.

too remote, 
too hostile,
too iconic   to be WORTH exploring

    no no
EXPLORATION COSTS
SECURITY PROBLEMS
HIGH DOLLAR EXCHANGE RATE
HEAVY MAINTENANCE 

and we didn’t know this before today…

the company has 
s p e n t h u g e 
amounts of time 
and money on a 
project 
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T H E   I N T R I N S I C   W O R T H 

The writing process of this portfolio has been a strange one. At first when I set out to write I knew 
next to nothing about oil drilling in the Arctic region; now I know so much more. The process was 
also strange as I found myself perpetually attached to following news (much from the past) about 
the environmental and economic issues attached to this topic. My poems, therefore, follow the 
research and documentation area of the ecopoetics compass quite soundly. Some of them may 
appear rather lyrical, however this is marred with the hollowness of language and the emotional 
affect that is influenced from my research about how the large oil companies have effected local 
communities.

It was a couple of days ago now that Shell’s news of scrapping further Arctic exploration and oil 
drilling was announced (BBC). In a way this seems like the perfect end, and yet there remains 
irresolution. Shell’s decision to stop drilling does not come as a result of environmental concern or 
realisation of unreasonable ambitions, but simply as a result of poor economics. My collection 
starts with ‘This is a campaign’ and ends with the addition of ‘still.’ In one way my exploration has 
come full circle; in another way it has not changed at all, but simply reinforces the points that I 
have made. There are still other oil companies who are pursuing oil shelves in the Arctic - effecting 
local communities, ecosystems and land masses. My poetry does not stand as a didactic voice to 
these corporations, instead it humanises what they have fervently attempted to dehumanise. 
Wendell Berry writes that ‘without a complex knowledge of one’s place, and without the faithfulness 
to one’s place on which such knowledge depends, it is inevitable that the place will be used 
carelessly, and eventually destroyed’ (68). This is the crux of the problem. Through exploring this 
region of the world I have come to intimately understand how some of the large corporations will 
infect a traditional way of living. The oil companies do not have this investment in the people, 
causing them to ‘eventually destroy.’ Where the oil companies don’t consider, my poetry considers; 
where they forget, my poems remember; and where they think the future is investment in oil as a 
necessity, my poetry marks nature as a constant that needs to remain as a living fossil far into the 
future. In this way, the work I have produced is most closely aligned with ‘deep ecology’ from Greg 
Garrard’s Ecocriticism. My poems advocate that ‘human and nonhuman life of Earth have value in 
themselves. These values are independent of the usefulness of the nonhuman world for human 
purposes’ (23). Environmentalism here falls short as it does not consider the environment as its 
self, but only in relation to humans, thus going against declaring the Arctic a sanctuary, not entitled 
for human consumption. 

Arthur Sze’s poem ‘The Ginkgo Light’ mixes form and rhythm to create a piece of work which 
displays the naturally chaotic world which repeatedly returns to the idea of the gingko tree as a 
constant and an evaluation of human life. The form Sze uses varies throughout the poem, 
depicting the reality of life as fragmented and disjointed, but also fragilely linked throughout time 
and space. Sze’s poem demonstrates the inquisitive mind of the human, whose curiosity aids as 
well as destructs. Although many of the ideas, situations and images that Sze sets forward in the 
poem seem relatively modern, he often engages with the past through dynamic juxtapositioning 
and the ever constant gingko. Furthermore, Sze’s poem sets forward the documentation and 
situationist points of the ecopoetics compass to ensure that his emphasis on observation and 
different approaches to life are exhibited with equal weight. This breadth is important as Sze 
creates a balanced landscape of the world using poetic language.
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The first stanza immediately sets up the dichotomy between the industrial equipment of the 
present  world alongside the constant inhabitants of nature as ‘a downy woodpecker drills into a 
utility pole.’ The word ‘drills’ suggests there is some kind of mechanism attached to woodpecker’s 
sharply designed beak. Perhaps the use of this word suggests that the bird has evolved and so 
presents itself as machinery, capable of drilling into a utility pole. In highlighting this disfigured and 
dysfunctional image, Sze emphasises the need for humans to regress, or indeed to not impend on 
the natural entities. He comments throughout the poem on how humans (ironically) naturally 
destruct nature, themselves, their lives and their bodies.

Despite this severe reading, Garrard’s position of ‘environmentalism’ shows more scope for 
adhering to Sze’s poem about how nature and humanity interact, rather than the deep ecology 
position that my poems adhere to. The woodpecker remains in the world despite the ongoing 
human interference. The adaptation of the cuckoo is conducive to humanity’s advancements. In 
addition to this, there is a sense of overall well being in the poem. The uses of natural materials 
are abundant especially as the ‘I’ figure catches ‘a down bow on the A string, beginning of Song of 
the Wind.’ From this one can assume violin playing, often seen as a privilege and certainly an 
entertainment to enhance wellbeing. This manifests to produce the main point of environmentalist 
followers, who are concerned ‘about environmental issues such as global warming and pollution, 
but who wish to maintain or improve their standard of living as conventionally defined’ (Garrard 21).

There is no doubt that the environment is appreciated throughout Sze’s poem, but it is also taken 
advantage of and used as a method of self destruction. Much of this is seen in the form of the 
poem, which lends itself to distraction, but also emphasises the loss of local space as the poem 
ranges far and wide - even to the moon. There is a sense in ‘The Gingko Light’ that everything is 
happening simultaneously. The important use of the conjunction ‘as’ shows how the world is a 
layering and multiplication of lives and opposing actions: each action in each life a result of 
causality and the cause of a future. Notably the collision of conjuncted events cause incredible 
amounts of juxtaposition, not only in the separate figures that flit in and out of the poem, but also in 
individuals:

Near Bikini Island, the atom bomb mushroomed  
into a fireball that obsidianed the azure sky, 
 
splayed palm leaves, iridescent black, in wind;  
that fireball moment always lurks behind  
 
the retired pilot’s eyes, even when he jokes, 
pours vodka, displays his goggles, medal, 
 
leather jacket hanging from a peg. A woman  
hums as she works with willow, X-acto knife, 
 
magnifying lens to restore a Jicarilla Apache  
basket; she has no glimmer a zig-zag line  
 
is beginning to unravel, does not know within  
a decade she will unload a slug into her mouth.
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Here, the semicolon separates two ideas, whilst the use of enjambement causes an idea to be 
continued through to the causality of the next line: the bomber destroyed a place, and now he is 
thriving (Levin). Simultaneously, the artist seems to restore something, and then she will self 
destruct. Equally, this continuation allows for two separate scenes to be joined together, showing 
how although a situation may be unique in image, the idea of change and self destruction perverts 
both lives. It is interesting to consider the dichotomy of images and the dynamic changes in form, 
in conjunction with the form of a gingko leaf. It is distinctive for the venation pattern in its leaves. It 
is unique, just as these situations seem to be: two veins enter the leaf at the stalk; each vein then 
forks in two. And so it goes with each successive set of arms: ever-forking, never linking or circling 
back: this is called dichotomous venation. It demonstrates how it is ever moving forward, each new 
branch the result of the former, a demonstration of how an event in one life can spiral to effect 
another many years on by chance of succession. The Gingko is a living fossil. It remains, tells a 
story and contributes to the way that we perceive life based on the past. Further to this, Lawrence 
Buell states that ‘human begins are biohistorical creatures constructing themselves in interaction 
with surroundings they cannot not inhabit, all their artefacts may be expected to bear traces of that’ 
(2). This point emphasises the basis for my own and Sze’s poetry as it highlights that as humans 
we have to bear the burden of our experiments in later life. The poem hints towards the destructive 
nature of humans and nature living together, opposing them throughout the poem. The view from 
the georgics is that the ‘marriage of man, place, culture and nature’ is destructive (Garrard 13). 
Ultimately, we are all overcome by nature whether we get ‘staph infection’ or are subject to an 
airplane crash, lose our memories or get ‘charred’ in a fire. Further on, in the fourth stanza Sze 
writes ‘he […] then drove south into the woods, put a gun to his head; vaporised into shadows.’ 
‘The woods’ might usually be seen as a place of peace. A green space, for freedom, often mystical. 
Yet here, with the addition of the human it not only becomes a place of freedom, but also hyper 
juxtaposed as an area of self destruction. Here, the human does not suit the peaceful surroundings 
of the natural.

The poem demonstrates the power of nature, and of the ginkgo tree to keep flowering amidst much 
destruction. The people, however, who are constantly using nature for destructive purposes, seem 
to degenerate with their ideas. This leads to the thought that ‘dwelling’ is not a transient state, 
rather it implies the long term imbrication of humans in a landscape of memory, ancestry and 
death, of life and work. 

Sze’s poem is an advocate for conservation and considered responses to nature’s ability to 
dominate over us which predominates the environmentalist’s position. Throughout there is a 
separation from nature, it seems almost futuristic as flowers are considered beside technological 
phrases, and so there is an innate detachment as we watch from our ‘skylights’ and through the 
‘windows.’ Yet there are hints that this is in our very present and pasts. ‘The atom bomb’ is 
described as having ‘mushroomed,’ linking the natural to the manipulated, modified and 
destructive. Where the environmentalist ‘would look to governments or non-governmental 
organisations such as charities provide solutions, usually technological ones,’ Garrard does not 
consider moments when technology performs a negative role and where environmentalism takes a 
stand from the advocation of technological improvement. Sze mentions the outer space exploration 
programmes. Although they fuel the curiosity of our human race, it is essentially a pointless 
expedition, which uses fuel and consumes vast amounts of money. Sze, therefore, uses relative 
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negative language as ‘astronauts have strewn footprints and streptococcus on the moon’ (own 
emphasis). 

Most of the time we see ourselves and nothing else stands in the way, not even lack of oxygen, or 
in the case of the oil companies, freezing waters and inhospitable places. Most people simply do 
not consider nature. Ulrich Beck writes that ‘only if nature is brought into people’s everyday 
imaginations, into the stories they tell, can its beauty and its suffering be seen and focused on’ (2). 
Despite this, we can just come to take nature for granted. It is in our lives everyday, but what 
ecopoetics forces the reader to do is slow down and consider the role nature has in our perception 
of the everyday. Since starting this course I have slowed down and taken more time to do simple 
things like walking to and from lectures. The other day I stopped for about 5 minutes to listen to the 
blackbird that I have noticed resides in the tree just outside the humanities building every evening. 
To me this is an assurance that the nature, and its beauty is still in force. We just need people to 
consider it a bit more. I sent a video with a sound recording of it to my sister, demonstrating that 
technology and nature can work together to slow others down. 

Lawrence Buell is less accommodating to the modern world, scathing humanity by saying that 
‘much of the time most people, particularly in modernised cultures, may not even want to attune 
themselves self-consciously to their environment lest this produce sensory overload, confusion, 
and despondency’ (Buell 19). Despite this pessimistic perspective, I believe that through art an 
appreciation for nature can continue to be relevant. The environmental unconsciousness allows for 
consciousness to be regained. In both my poetry and in Arthur Sze’s work, there is an attempt to 
ignite this lost Romanticism of the world through research, documentation and recognition of global 
surroundings (encompassing the situationist vector) even through a scientific vantage point. 
Through the use of language others may be able to experience the same affect felt in the writing 
process, eventually learning to slow down and recognise the imprint they have on the environment. 

collective words: 3,157
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